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land which rejected them; they follow a different religion, and their
language has been corrupted by the intrusion of Balkan and
Hebrew words. They have a limited number of pieces for use on
ritual occasions, and their own ballads about Moses, Adam, Dinah,
Goliath, Tamar, Absalom, and Solomon; but there has been no
systematic hebraizing of their inheritance. The ballad persons go
to mass. The Cid is a hero, the Moor an enemy, even to people
who have been sheltered by Moors and rejected by Christians. So
it is among the Jews of Morocco that we encounter the end of the
ballad of Count Arnaldos^ though unwelcome, together with a new
ballad of the frontier, Portocarrew. From the Asturias we learn
how the ballad of Don Fadrique's death originally opened. The
Balkan Jews tell us enough about Count Velez bragged to let us
know that it belongs to the same family as Marianson's Rings and
the story of Imogen and lachimo. Conservative as they are, these
regions also illustrate the traditional freedom of the minstrel. The
versions of old ballads rise to scores, variants of texts to hundreds,
and the total store of ballads—still mostly uncounted—mounts
to many thousands.
The ballads of Portugal1 differ from those of the Spanish regions
only by the change of language. It is not so much a change as a
transformation. The two tongues are so closely similar that in most
cases a Portuguese word has the same prosodic value as a Castilian,
and the Castilian term need only be pronounced in a Portuguese
manner to become Portuguese. This was the first step in transla-
tion : substitution. There remain some incompatible forms. Such
forms tend to survive in both Portuguese and Catalan ballads, at
least for a while; but they are naturally more infrequent in Portu-
guese texts than in Catalan, which has a rhythm so different from
Castilian. Lisbon is the centre of a new scattering of ballads. Just
as those of Castile have spread to the circumference of the Spanish
sphere, so some of the richest gleanings in Portugal have been
made in the conservative region of Traz-os-Montes and the distant
Azores. The texts are consistently more modern than in Spanish,
and have suffered some new applications. These may prove mis-
leading. Almeida Garrett, encountering a piece which began
I came by sea from Hamburg,
and describing a Christian captive in Moslem hands, supposed
1 T. Braga, Romanceiro geral portugues, 3 vols., Lisbon, 1906-9.

